Berlin, October 1996
PRESS RELEASE

Opening of the Galerie Kienzle & Gmeiner in Berlin
Exhibition by Emilio Prini (2.11.96-18.01.97

Saturday 2 November (5-8 pm) sees the opening in ZimmerstraBe in Berlin-Kreuzberg of the Galerie
Kienzle & Gmeiner. Proprietors of the new venture in the immediate vicinity of “Checkpoint Charlie” are
the renowned gallery owner Annette Gmeiner, from Stuttgart, and the collector and art historian Jochen
Kienzle, from Munich. Both have made a conscious decision for the dynamic art location of Berlin and the
historic position at the former border crossing point: “An urban situation in which history and the future
are experiencing such an intensive collision is the ideal arena for artistic innovation.”

The gallery does not intend “to contribute to the increasing of cultural spectacle”, but to represent only
those artists whose production does not infinitely extend and inflate the peripheral. The artists with whom
Annette Gmeiner has been working for the past thirteen years include Jonathan Lasker, Klaus Merkel,
Franz Erhard Walther and Peter Zimmermann.

The opening exhibition of the Galerie Kienzle & Gmeiner is dedicated to the “Arte Povera” artist Emilio
Prini. It is the first solo showing of his work in Germany.

Prini’s installations “Rilevamenti” and “Salle Villa Medicis” have been seen in the StraBburg Municipal
Museum. The enclosed text by Rudolf Bumiller contains further information about the artist and his work.

The opening of the Galerie Keinzle & Gmeiner coincides with the first “EUROPEAN art forum BERLIN”,
and with the opening of the Marx Collection in the Hamburger Bahnhof art museum and the upper hall of
the Neue Nationalgalerie. All these events indicate the emergence of Berlin as a new international centre
for contemporary art.
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"The Catacombs of St. Priscilla"

Kienzle & Gmeiner gallery's first exhibition
features the work of ltalian artist Emilio Prini.
Prini (* 1943 in Stresa) is a member of the legendary

Arte Povera, a group of artists formed in 1967.

Unlike the other members of the Arte Povera group, Prini has remained an artist largely unknown to a wider
public: By 1995, only a dozen exhibitions had featured his work exclusively, all of which were in Italy. In all
likelihood, this can largely be attributed to the fact that Prini's understanding of Arte Povera (which he calls
the "fourth art," after the three traditional disciplines of architecture, sculpture, and painting) is not merely
reflected in the form of his objects — it is an integral part of his approach to art that is manifested in his entire

body of work.

The relatively small number of extant objects and artistic procedures from the last thirty years seems to
warrant the conclusion that Prini does not approach his work in the sense of "production,” but rather as a
process of exchange and redefinition to be undertaken when changes occur that modify the original impulse

and require seeing it in a new context.

The Berlin exhibition presents material from two ensembles that were included along with other works in
Prini's first single exhibition outside Italy and in a museum show in Strasbourg in the fall of 1995: Rilevamenti
(Street Signs), 1967/1995, and Salle Villa Medicis (Villa Medici Hall), 1995. Both are Arte Povera assemblages

in which Prini presents "reconstructions" of specific events as an artistic process.

RILEVAMENTI 1967/1995, an ensemble of seven plywood objects — including the wonderful Muro in Curva —
had been lost and was recreated by Prini from memory for the museum show in Strasbourg in 1995.

However, minor imperfections and the meticulous contextualization create an authentic effect.

SALLE VILLA MEDICIS consists of six large black-and-white prints of photographs mounted on wooden
frames. Through the juxtaposition of cabinets along the wall and a "blind" faucet with the six images on the
wall, the space takes on the character of a film processing lab with tubs, counters, and shallow drawers. The
prints are reproductions of snapshots taken in 1968 at an exhibition of Prini's lead sculptures at La Bertesca

gallery in Genoa. Though they may seem so at first glance, the six "installation views" are anything but



random. On the contrary, they provide a precisely constructed, comprehensive view of the exhibition and

those present at the time, in some cases even including their names: This is Grazia, Nicola, Roberto...

It appears that with his two "remakes," Prini intends to indicate the year 1995 as a time of reconstructing the
positions of the 1960s and '70s. It does not seem implausible to relate this to existing and future
reconstructions of the standards in art, culture, and entertainment that were defined in that period. That Prini
points this out within his own sphere of responsibility — his own work — rather than leaving the task up to
others, is indicative of the comprehensiveness and stringency of his approach. Perhaps the realization of how
the original impulse has changed — or rather, been transformed — is precisely what lends this artist's austere

body of work such dynamic force, energy, and depth.

by RUDOLF BUMILLER



